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Apramovitz

nel suit isn’t always an
dqvertising man; add a but-
h-down collar shirt with a

y an architect.
[Behind this, conservative,
fdinary exterior he is apt to

ost_"dramatic  and unordi-
nary work of

Man our time rhthe
PR creation of those
an the large, costly
1] News and occasionally
. Pheautiful - struc-

res that make up the city
Tn-the case ofdlak Abram
In the case o ) -
ofit: itect of ﬁiﬂm{r-
ts3 1, the tonanty is
ore*faype than gray, and
ry_tich in harmony with

e fiew concert hall.

From thd glowing, creamy
ige of the building’s tra-
rtine facade to the warm
of the In-
brior, brouight to a climax
ly the blue and gold audi-
brium, the city’s new. land-
hark reflects the architect’s
lassionate, personal preoccu-
ation with every detail of
he” design.

e sums it up in less
dsthetic language: “I think I
Hnow. every nut and bolt of
the damn thing.” .

His associates say, ‘“He
leally lived this one.”” A hard
yorker, aggressive, energetic,
ure of what he wants, Mr.
hbramovitz devotes a seven-
ay week to the job.

He sets a pace and a ten-
jon that he controls skill-
ully, carrying his staff along
t the same high voltage rate.
balled fast and fair, He is
Lamired by his colleagues and
he trades, a tribute con-
idereq the architect's high-
Est.  compliment. “He gets
hlong with people.” “He's a
huick thinker.,” “He knows
vhat he wants but he doesn’t
hnake speeches” “He's no
pctor.”

‘Pleasure for People’

Yet he is not.afraid to call
architecture art, and belleves
that © New York deserves
architecture on the highest
level. ‘

“Building has become 2a
business,” he says. “It should
be one of the visual joys of
society. The man in the street
should get a kick out of it.
What I had in mind"—a
sweeping gesture indicates
the walls of his office, lined
with photographs -of models
and drawings of the Philhar-
monic Hall—“is that New
York should have something
like Rome, or Venice, where
buildings and plazas are a
source of pleasure for people.”
"Mr. Abramovitz's concern
for New 'York is due to bear
fruit shortly in a city-spon-
sored study for a new Civic
Center plan, which he heads.
But like many dedicated
New Yorkers, he is not a na-
tive. Born in Chicago in 1908,

ij e earned his degree at the

Sanitized ‘;

University of Illinois in 1929,
and .came to New York in

master's degree at Columbia

and a two-year fellowship at don't have to, I'v
‘ghe HEcole des Beaux—Artg in  building.” ! e got t#

KHE man in the gray flan-

Lek knft fie,“and he’s usu-" W

engaged in some of the , . |
7+ Abramovitz, formed;in 1841,

* on this score he is mildly dg-
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s, he joined the office of
ace K. Harrison, a prime
&r'in_ the city’s closely in-

oven ~ architectural-busi-
5-social clifcles from the
time o6f the building of Rocke-
feller Center in the early
Nineteen-Thirties. -

The firm of Harrison &

‘has continued to garfer civic-
architectural plums like the
United Nations Headquarters
and choice parts of Lincoln
Center, (Mr. Harrison is de-
signing the new Opera House.
During the war years, Mr.

Abramg%;t,z buj]t_air fields in
e for Gen, Claire L
Chegg%u!;’ ing 3
ros€ Irom e d!;
ceived the L
Recalled to

e in 1h52.
Rejoining the firm, the turned,

to ‘the ¢ 1 officel
building% %&f{%s and|’

Li
embassies. 7 ST

umbia Law|
T the C. 1. T

Financial Building at Madisor)
Avenue and 60th S _and
participated In work .on
Corning . Glass Buildiig af
Fifth Aventg and 58th Streef
and the new Time-Life Build
ing of the Rockefeller Cente
group.; He is also supervising
archifect to Brandeis Univer{"
sity, and is responsible for 4 .
specfacular,~  saucer-shaped
assehibly hall nearing com].
pletion at the University o
Tllinois. » .
As a designer, Mr. Abramo,
vitz moves experimentally
from one kind of solution t4
another; he is not known fof*
a specific “style” an iden|
tifying  hallmark# (“Glas
walls are fine when they sui
the job . . . %riues are
poor substitute 4or designing
the wall right the first time.”
His work has  not, unty
now, set trends or been looke|
to by the profession for newyg; |

Lk

fensive and a bit wary df
criticism. (“I don’t fit intp:
the patterns set by the prg-
fessional periodicals.”) .

Leads 2 Quiet Life

Beyond his full-time affa
with architecture, his life
limited to intimate social o
casions with close friends a
family: his wife, the formg
Anne Marie Causey, a daug
ter Katherine, 21; a son, Mic~ -
ael, 23, and one grandchilfi.:
He and his wife live quiet]
in a 16-foot-wide town hou
on East 85th Street, in whil
a modern Abramovitz interi
has been combined with cir
1870 Victorian details. Exce
for the painting and sculptu
that he collects, which fill t!
house, he has no hobbies.

“I sit, relax, read a litt!
and start over again,”
says. “I'm just a workiy
fool.”
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a story told
the office, of an associa
who asked if he planned
keep a scrapbook of the ma

oo
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1, no,” he replied. [




